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THE FORGOTTEN KINGDOM — SAND STORIES LIVE
A Special Collaboration Between Sand Artist Kseniya Simonova & Guy Mendilow Ensemble

Tuesday, November 12, 2019; 7:30 pm  

KSENIYA SIMONOVA  — Sand Artist
GUY MENDILOW  — Musical Director; Voice, Guitar,   
     Berimbau
ANDY BERGMAN — Woodwinds, Jaw Harps, Thumb 
     Pianos
MARIA QUINTANILLA — Voice
TAREQ RANTISI — Percussion
ABIGALE REISMAN — Violin

DAVID NICKERSON — Production Manager
MICHELLE TABNICK — Publicity

Exclusive Tour Representation:
Siegel Artist Management LLC
(570) 258-5700  www.SiegelArtist.com

www.guymendilowensemble.com
www.simonovatv.com

THE FORGOTTEN KINGDOM — SAND STORIES LIVE
A Special Collaboration Between Sand Artist Kseniya 
Simonova & Guy Mendilow Ensemble

International sand art superstar Kseniya Simonova (US 
premiere) and Guy Mendilow Ensemble team up on an 
extraordinary show bringing to life Sephardi women’s 
voices and stories lost to war. Simonova creates, morphs 
and obliterates sand imagery in real-time, crafting a 
flowing narrative driven by the Ensemble’s evocative 
music and radio-drama-style storytelling.

Weaving together early 20th-century women’s songs 
from Sephardic enclaves of the former Ottoman Empire, 
the show evokes a panorama of the unraveling of an older 
Mediterranean world — not with the distant textbook 
hindsight we have today, but with the visceral experience 
of ordinary people caught in the extraordinary upheaval, 
unaware of how the dots will connect. 

Audiences traverse breathtaking landscapes of sand, 
from ruined Ottoman villages to bustling Mediterranean 
ports like Salónica circa 1944. The Ensemble adds a 
sweeping, cinematographic score drawing on traditional 
tunes, techniques, and tales but in elegant arrangements 
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and with radical reframing. The bittersweet rawness of 
Tango, gorgeous vocal harmonies and the rhythmic fire 
of classical Arabic percussion intensifies the emotionality 
of Western classical music.

With song lyrics in Ladino, an endangered blend of archaic 
Spanish with Turkish and Greek, together with English 
narration, with heart and humour, the show renders 
scenes of daily life from WWI and the Ottoman Empire’s 
collapse to the glimmers of democratic hopes crushed 
by fascist regimes that cloaked entire communities in a 
‘shroud of oblivion.’

In an adventure that “explodes with artistry, refinement, 
and excitement,” (Hebrew Union College, OH) The Forgotten 
Kingdom stirs powerful questions about struggles we too 
face today.

THE STORY 

Years after the war, a young woman relives her childhood, 
and images of an older world now lost, through the pages 
of a book of memories. 

In 1943, when just a child, she hid in the forest when the 
soldiers came. She emerged to find her home, and her 
entire village, in ruins. 

In the rubble she found a book whose pages capture 
daily life in the village. The glimpses cycled right up 
to the destruction. Turning the pages of this book was like 
rewinding time, moving backwards from the ending. 

In the pages she saw her neighbours, her own family, 
childhood homes, an entire way of life that — to a child — 
had seemed eternal. The book captured both big and 
little moments in ordinary lives, some scenes that 

wound up being important, looking back, as well as others 
that once felt important but proved to be trivial in the wash 
of time. But even the mundane feels poignant when viewed 
in hindsight, when she — and we, with her —  knows how 
the story winds up, but when those glimpsed in the book’s 
snapshot moments had little inkling about what would 
come around the bend.

WHY WE TELL THESE STORIES

The distance of time and place can have a dulling effect on 
our knowledge of history. For example, many today 
understand the rise of authoritarianism intellectually, from 
textbooks. But, especially in the US, most people no longer 
remember these events in a visceral, personal sense. We 
don’t understand what the unraveling of democracy can 
feel like, what it can do to a nation, to communities.

We also view these histories from hindsight. We know how 
the story ends, understand the moral implications of terms 
like “fascism.” We forget that for those living through these 
events, the end was far from certain, the day-to-day 
far more complex and ambiguous. Many thought fascism 
was indeed moral and just. Some who adopted fascism 
in the pursuit of a better tomorrow were themselves 
Jewish. Though their perspective and grievances were 
unique, pockets of Jews also reacted strongly to what they 
felt as hurtful socio-economic twists. Salónica, one of the 
hearths of Sephardic culture and the origin of many of the 
songs we sing, was home to a strong Jewish fascist 
contingent in the early 1930s. It wasn’t until later that 
Greek fascism became racial. By then it was too late.

Stories, combined with the direct emotional language of music 
and evocative visuals, can do what lectures and books rarely 
can: They add living colour to detached black-and-white, 
affording us a more intimate human connection. The resulting 
empathy matters because it informs the voices we consider 
and the questions we ask as we struggle with who is American 
and who should have a place among us — racially, sexually, 
religiously; as we grapple with the dismantling of 
democratic guardrails and tribal fragmentation; as we 
steel ourselves to meet our moment with integrity and 
tenderness. 

— Guy Mendilow
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BIOGRAPHIES

SAND ARTIST KSENIYA SIMONOVA

AN ENTIRELY TOO-BRIEF OVERVIEW OF LADINO SONG

The final expulsion of the Jews from Spain in 1491 and from 
Portugal in 1497 began migrations in which the Jews even-
tually settled in communities spanning the vast Ottoman 
Empire, from Northern African and the Mediterranean to 
the Balkans, and beyond. In each adopted home, languages, 
food, customs, stories, songs and musicality mingled and 
cultural and linguistic offshoots eventually evolved.

The language itself is a beautiful illustration of these 
broader patterns. Variously called Ladino, Spaniolit, 
Yehuditze, Hekatia, Saphardi or simply Spanish, the 
language is more like a number of closely related sub-
streams, today grouped under the umbrella term 
Judeo-Spanish. To some extent, each community 
integrated words and expressions from the local language, 
including Greek, Slavic languages, Arabic, Turkish, and 
Hebrew. Wherever it is found, Judeo-Spanish is also a type 
of linguistic time capsule: The Spanish Jews preserved the 
lexis, syntax, morphology and phonology of Medieval Spanish 
as well as idioms, pronunciation and accent of words which 
have long since vanished from Spain itself. 

Judeo-Spanish is still spoken by pockets of Jews, today 
primarily in Israel, though it is considered an endangered 
language.

The Forgotten Kingdom springboards off of women’s songs 
mainly from the communities of Sarajevo and Salónica. 
The traditional source music is primarily from the early 
twentieth century, though the lyrics of a few of these songs 
are much older, even pre-dating 1492. While these older 
songs may well have been sung for hundreds of years, 
there is little evidence left to indicate the melodies and 
ornamentations used back then. The melodies that we 
know today are much more recent.
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Winner of “Ukraine’s Got Talent” (with 40 million+ views 
for her semifinal video), and Golden Buzzer winner 
on both “America’s Got Talent: The Champions” and  
“Britain’s Got Talent: The Champions,” Kseniya Simonova 
has astonished audiences in over 40 countries with her 
remarkable sand storytelling. 

The Forgotten Kingdom 2019 tour marks Simonova’s 
premiere on U.S. stages.

Simonova developed her sand animation technique by 
sifting volcanic sand through her hands over a lightboard. 
During her performances she creates, obliterates and 
morphs her images to create a flowing narrative.

She is a graduate of the Artistic School of Yevpatoria, 
the Tavrida National V.I. Vernadsky University and the 
Ukrainian Academy of Printing. In 2009, she  catapulted 
into international fame when she won “Ukraine’s Got Talent” 
— an unexpected victory for a humble artist who had no 
expectations of grandeur. Unlike more upbeat competition 
entries, Simonova felt compelled to use sand to tell the 
story of Germany’s destruction of Ukraine during World 
War II, as experienced through the eyes of a young couple.

Since then, Simonova has been featured on Eurovision, has 
recorded with artists from Esperanza Spalding to the 
YouTube Orchestra and is invited to share her stories 
before presidents, heads of states and royalty. 

Simonova lives and works in Yevpatoria, Ukraine.
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THE GUY MENDILOW ENSEMBLE

Folding radio drama-style stories into a top flight world 
music concert, the Guy Mendilow Ensemble  is “an 
international tour de force” (Bethlehem Morning Call) 
from the Middle East, South and North America. GME 
combines musicianship with cinematic storytelling in
shows that “explode with artistry, refinement, and 
excitement” (Hebrew Union College), whisking audiences 
to distant times and picturesque places, conjuring voices 
lost to upheaval, to spark personal connections with 
stories of ordinary people living through extraordinary 
moments of change.  Adding such visceral dimensions to 
tales of the long-ago-and-far-away, GME shows stir 
resonant questions about our own struggles and dilemmas 
today. To bring audiences into these moments, the Ensemble 
draws on traditional tunes, techniques, and tales but in elegant 
arrangements and with radical reframing.

GME calls on expertise with a broad musical palette. The 
emotionality of Western classical music is intensified by 
the bittersweet rawness of Tango, gorgeous vocal 
harmonies and the rhythmic fire of classical Arabic 
percussion. GME’s storytelling is inspired by the dreamlike 
qualities of Pablo Neruda and Michael Ondaatje, and by Dan 
Carlin’s  vivid restoration of faded historical memory.

The Ensemble is honoured to be the recipient of multiple 
funding awards from the  National Endowment for the Arts, 
The Boston Foundation, the New England Foundation for 
the Arts and Western Arts Alliance on the basis of its 
artistry, cultural preservation and the strengthening of 
communities through the arts.

Alongside touring with GME, members are on the faculty of 
music schools like the Swarnabhoomi Academy of Music 
in India and tour/record with the likes of Bobby McFerrin, 
Yo Yo Ma, Snarky Puppy, the Assad Brothers, Christian 
McBride, the Video Game Orchestra, Amanda Palmer and 
Simon Shaheen. Formed in 2004, the Ensemble is based 
in Boston, MA and New York, NY, USA. Learn more at 
guymendilowensemble.com

GME ARTISTS

GUY MENDILOW  
MUSICAL DIRECTOR; 
VOICE, GUITAR, BERIMBAU
Guy Mendilow grew up in what 
seemed like a global game of 
hopscotch, choosing between 
three passports in homes in 
the Middle East, North, Central 
and South America and Africa. 
He began his professional stage 

career at age ten, touring internationally and domestically 
with the American Boychoir and annually singing some two 
hundred concerts in venues like Carnegie Hall, Boston 
Symphony Hall and Lincoln Center. These formative years 
did more than just nurture Mendilow’s love of harmony and 
of the performing arts. It also showed him, first hand, how 
high youth can rise when properly respected and supported 
by adults, a principle that remains vital to Mendilow’s work 
as an educator. 

An artist-in-residence with leading performing arts 
organizations like Celebrity Series of Boston, Mendilow is a 
teaching artist at universities across the U.S. from Harvard 
to the University of Washington. Mendilow received his 
Masters, as well as Dalcroze Certification, from the Longy 
Conservatory of Music, and is candidate for the Dalcroze 
License, the highest Dalcroze degree obtainable in North 
America. He directs the Dalcroze Music School of Boston, 
providing musicianship training for adults and children.
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GRANT AWARDS FROM THESE FUNDERS HAVE GENEROUSLY
SUPPORTED GME’S TOURING & PROGRAM DEVELOPMENT

ABIGALE REISMAN
VIOLIN
Abigale Reisman is a violinist, 
composer, improviser, and 
educator. She is a co-found-
er of Thread Ensemble, an 
world-hopping experimental 
trio that creates music out 
of interactions with their 
audiences. She is a member of 

Tredici Bacci, featured in Rolling Stone’s “10 Artists You Need 
to Know: November 2016” and a founding member of the 
International Jewish Music Festival Award winning Klezemer 
ensemble, Ezekiel’s Wheels Klezmer Band. Reismna earned 
her Bachelor’s degree at The Manhattan School of  Music in 
Classical Violin Performance and her Master’s degree at The New 
England Conservatory in Contemporary Improvisation. She 
has toured the world performing klezmer, classical, pop, and 
experimental music. Reisman has had the privilege to share 
the stage with great musicians such as Father John Misty, 
David Krakauer, and Amanda.

ANDY BERGMAN  
WOODWINDS, JAW HARPS, 
THUMB PIANOS
Grounded in classical tech-
nique, multi-instrumentalist, 
composer, and recording artist 
Andy Bergman musicality is in-
formed by years of work with 
a wide range of ensembles from 
orchestras and theater pits to 

afro-funk, klezmer, folk, reggae, and jazz bands. His 
growing list of credits includes appearances at the 
Chicago World Music Festival, Oslo World Music Festival, 
Festival Mawazine (Morocco), Baloise Session (Switzerland), 
Cully Jazz Festival (Switzerland), Colours of Ostrava (Czech 
Rep), Ashkenaz Festival (Toronto), Cappadox Festival 
(Turkey), Women Of The World Festival (Frankfurt), 
Carthage Jazz Festival (Tunisia), Philadelphia Folk Festival, 
Celebrity Series (Boston). Current collaborations include 
tours and recordings with Iyeoka, The Macrotones, Destroy 
Babylon, and The Doped Up Dollies.   

TAREQ RANTISI
PERCUSSION
Originally  from Jerusalem, 
percussionist  Tareq Rantis i 
began performing internationally 
in his teens with the Edward Said 
National Conservatory, appearing 
on such acclaimed recordings 
as the feature film soundtrack 
to Bird on a Wire. Initially self-

taught in Arabic percussion, Rantisi was awarded a full 
scholarship to the prestigious Berklee College of Music from which 
he graduated in 2011. He has subsequently won a full scholarship 
for Berklee College of Music’s Global Jazz masters program. 
His academic and personal studies enable a deep exploration 
into jazz, Afro-Cuban, Indian, West African, Brazilian, and 
other traditions that continue to transform his approach to 
music and performing. A memberof Grammy-winning Danilo 
Pérez and the Global Messengers and regularly collaborates 
with such artists as Simon Shaheen, Majazz, Kudsi Erguner 
and Mangred Leuchter, performing on stages from the Lotus 
Education and Arts Foundation in the US to Montreal’s Royal 
Conservatory of Music, the Chabada Festival in France and 
the Jazztopad Festival in Wroclaw, Poland.MARIA QUINTANILLA  

VOICE
From Lima, Peru, vocalist Maria 
Quintanilla, draws on her expertise 
with jazz, funk and Latin styles 
to bring Sephardic music alive 
in bold colours for The Forgotten 
Kingdom. On the vanguard of a 
young generation of globally-
inspired Latin artists, Quintanilla 

performs and records worldwide with the likes of Jon 
Faddis, John Benitez, Steve Turre and Tia Fuller. Quintenilla 
graduated Summa Cum Laude with a Master Degree from 
State University of New York Purchase where she is now a 
vocal performance teaching artist. Quintanilla’s composition, 
together with her sensitive attention to the experiences of 
overlooked Taiwanese tribes and traditions, led to a prestigious 
Thayer Fellowship with the State University of New York. 
Recent commissions include the ARTE Institute, the 
Portuguese Embassy in the United States and the 
Instituto Camões.  


